High School Course Outline

Fall 2016/Spring 2017
Department: 
Visual and Performing Arts
Course Title: 
Advanced Placement (AP) Music Theory
Grade Level: 

9-12
Length of Course: 
One Year

AP Test Date:
May 9, 2017

General Description:  AP Music Theory develops a student's ability to recognize, understand, and describe the basic materials and processes of music that are heard or presented in a musical score. The achievement of these goals may best be approached by initially addressing fundamental aural, analytical, and compositional skills using both listening and written exercises. Building on this foundation, the course will progress to include more creative tasks, such as the harmonization of a melody by selecting appropriate chords, composing a musical bass line to provide two-voice counterpoint, and the realization of figured-bass notation.

Prerequisite:  Instructor approval and participation in an Advanced Music Ensemble. 
UC/CSU (A-G) Requirement:
 F 

Goals
I. Recognize and use proper musical terminology

A. Terms for intervals, chords, scales, and modes

B. Terms pertaining to rhythm and meter, melodic construction and variation, harmonic functions, cadences and phrase structure, texture, small forms, and musical performance

II. Use proper notation Skills

A. Rhythmic and Metric notation

B. Clefs and pitch notation

C. Key signatures, scales, and modes

D. Intervals and chords

E. Transposition of melodic lines

III. Use basic composition skills

A. Four-Voice realization of figured-bass symbols and/or Roman Numerals

B. Composition of a bass line (with chord symbols) for a given melody

IV. Analyze a musical Score

A. Small-scale and large-scale harmonic procedures, including:

1. Identification of cadence types

2. Roman-Numeral and figured-bass analysis, including nonharmonic tones, seventh chords, and secondary-dominant chords

3. Identification of key centers and key relationships; recognition of modulation to closely related keys

B. Melodic organization and developmental procedures

1. Scale types; modes

2. Melodic patterning

3. Motivic development and relationships (e.g. inversion, retrograde, sequence, imitation)
C. Rhythmic/metric organization

1. Meter type (e.g. duple, triple, quadruple) and beat type ( e.g. simple, compound)

2. Rhythmic devises and procedures (e.g. augmentation, diminution, hemiola)

D. Texture

1. Types (e.g. monophony, homophony, polyphony)

2. Devices (e.g. textural inversion, imitation)

E. Formal devices and/or procedures

1. Phrase structure

2. Phrases in combination (e.g. period, double period, phrase group)

3. Small forms

V. Demonstrate aural skills

A. Sight-singing

B. Melodic dictation

C. Harmonic dictation

D. Identification of isolated pitch and rhythmic patterns

E. Detection of errors in pitch and rhythm in one and two voice examples

F. Identification of processes and materials in the context of music literature

1. Melodic organization (e.g. scale-degree function of specified tones, scale types, mode, melodic patterning, sequences, motivic development)

2. Harmonic organization (e.g. chord function, inversion, and quality)

3. Tonal organization (e.g. cadence types, key relationships)

4. Meter and rhythmic t=patterns

5. Instrumentation (e.g. identification of timbre)

6. Texture (e.g. number and position of voices, amount of independence, presence of imitation, density)

7. Formal procedures (e.g. phrase structure, distinction among literal repetition, varied repetition and contrast, small forms)

Grading
25%-Written Quizzes
20%-Aural classwork/quizzes

25%-Exams

20% Homework

10%-Daily class Participation/Notes

	SEMESTER I:  AUGUST-DECEMBER
NOTATION/WRITING SKILLS

I.  Pitch and Pitch Class
Musical Alphabet, staff, ledger lines, grand staff, clefs, letter names, keyboard familiarity, signs, symbols, abbreviations

II.  Rhythmic Elements

Note and rest values

Time Signatures/Meter
Beat and Tempo
III.  Key Signatures
Scale Construction
Key signatures, circle of fifths

Scale degree names

Whole Tone Scales

Natural, harmonic, melodic

Scale Construction

Key signatures, circle of fifths

Scale degree names

Relative/parallel major/minor

IV.  Intervals
Major, minor, diminished, augmented, perfect

Consonant/dissonant

V.  Chords
Major, Minor, Augmented, Diminished

Construction and identification of Seventh Chords

VI.  Figured Bass
Inversions and Figured Bass

VII.  Diatonic Chords
I, IV, V progression, etc.: root position and inverted
Analysis of simple chorales, etc.
Major and Minor Keys

VIII.  Functions
Progression in the Major Mode
Progression in the Minor Mode

Passing Chords

The Cadential 6/4

IX.  Voice Leading
Voicing Triads
Rule of Voice Leading

Parallel Motion

X.  Objectionable Parallels
Parallels
Direct 5th/Octaves

Spacing

Voice Crossing

Resolving Leading Tones

XI.  Root Position Part Writing
XII.  Triads in First Inversion
Voice leading using first and root position triads
XIII.  Triads in Second Inversion
Bass Arpeggiation

The Cadential 6/4

The Passing 6/4

The Pedal 6/4

SEMESTER II: JANUARY-MAY

XIV.  Cadences

Musical form

Harmonic Rhythm

Voicing Cadences/Cadence types

XV.  Motives, Phrases, and Periods  

Listening and Score Analysis

XVI.  Non Chord Tones
Passing tone
Neighboring tone

Suspensions and Retardations

Appoggiaturas

Escape Tones

Neighbor Group

Anticipations

Pedal Point

XVII.  The V7 Chord
V7 in Root Position
The Inverted V7

The Approach to the Seventh

Other Diatonic seventh chords

XVIII.  Secondary Dominants/Modulation

Secondary functions
Secondary Dominant

Secondary Leading-Tone Chords

Basic/Common Chord Modulation

XVIV.  Textures, Phrases, and Forms
Also Intro to 20th Century/chromatic theory

SEMESTER II:  MAY – JUNE

XVII.  Prepare for the AP Exam

XVIII.  Original Composition Project

Continue writing

Final manuscript

Preparation for performance

Rehearsal and practice

Performance
	EAR-TRAINING AND DICTATION
(Dictation Correlates with Ottman Chapters)

Beginning Listening Practice

Direction: up, down, same

Rhythmic Dictation

Ottman Chapter 1

Rhythmic/Melodic Dictation

Major Scale, Pentatonic Scale
Scale patterns 1-4 measures long

Sight singing scale patterns

Ottman Chapter 2
Rhythmic/Melodic Dictation

Minor Scales (moveable “la” minor)

Minor Dictation
1-4 measures long

Sight singing in pentatonic
Ottman Chapter 2
Interval Recognition

Melodic and harmonic sight singing

Intervals within the Major/Minor Scale

Ottman Chapter 3
Recognition of:

Chord types

Sing through diatonic triads
Harmonic (Functional) Dictation
Continue Diatonic Triads
Melodic dictation that includes chord patterns
Major and Minor

4-8 measures long

Ottman Chapter4
Harmonic Progressions

Increase difficulty
Begin Harmonic Dictation

Melodic/Harmonic Dictation

Rewrite melodies from “real” literature

Ottman Chapter 4/5
Harmonic Progression

Continue melodic, harmonic, and melodic dictation 

Augmented and diminished syncopation and dotted rhythms
Ottman Chapter 5

Continue Harmonic and Melodic Dictation
Ottman Chapter 6

Ottman Chapter 8
Ottman Chapter 9
Ottman Chapter 11/12/13

Sight singing More Challenging Literature

Sight singing in 3/8, 6/8, and 9/8

Whole Tone Scales and Modes

Singing literature in the Dorian, Lydian, and Mixolydian modes
Sight singing in harmonic/melodic minor

Altered notes
Recognizing, recalling, writing, and expressing sequential music patterns



I. Music Repertoire

Students will study western music from a variety of time periods and styles, including but not limited to: Medieval/Renaissance Music, Baroque Music, Classical Music, Romantic Music, and 20th Century Music, and Popular/Folk Music.
Study of music repertoire will include singing literature, completing dictation assignments based on the western music repertoire, and analyzing literature.  

Here is a partial list of the composers of the musical repertoire that will be introduced in the course:  Bach, Beethoven, Berlioz, Brahms, Britten, Copland, Corelli, Chopin, Dvorak, Haydn, Kodaly, Mason, Mendelssohn, Mozart, Praetorius, Schumann, Sousa, Tschaikovsky. Verdi
II. Accountability Determinants

A. 
Students will have regular written assessments.
B. 
Students will be assessed on their daily performance and participation in ear-

            training and aural skills.
C. 
Students will be tested at the end of each chapter/section. 
III. Class Texts
A.  Benward, Bruce and White, Gary.  Music in Theory and Practice.  Boston: McGraw-

      Hill, 2009.
B.  Benward, Bruce and White, Gary.  Music in Theory and Practice Workbook.  

      Boston: McGraw-Hill, 2009.
C.  Kostka, Stephan.  Tonal Harmony 7th ed.  Boston: McGraw- Hill, 2013.

D.  Kostka, Stephan.  Tonal Harmony 7th ed Workbook.  Boston: McGraw- Hill, 2013.

E.  Ottman, Robert.  Music For Sight Singing 9th ed.  Upper Saddle River, New Jersey:  Pearson Education. 2014.
F.  Heinen, Julia.  Musicianship I Course Manual.  1997
G.  Any and all instructors manuals, recordings, and/or other supplemental texts and/or 
                  items that accompany the above titles.
